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Abstracts:

A New Study of Five Calligraphic Works from
the Song Dynasty from a Historical Perspective

Huang Guanghui

Abstract

From a historical perspective, this article reexamines the creation
dates, recipients, and authors of five calligraphic works from the
Song Dynasty. The Zhanhuai Tie was written during the Xining
period and was addressed to Han Qi. The Rushu Tie was composed
in the first year of the Chongning period, with Gong Guai as its
recipient. The author of the Ziun Tie is likely Pi Gongbi, and it
was sent to Yang Wei. The Zhongyong Bigong Tie is related to the
Jinshi gathering activities in the fifth year of the Shaoxing period.
The Weiyang Tie was written by Li Shoupeng of the Southern
Song Dynasty in the second year of the Shaoding period. A
multidimensional historical interpretation of the content of

these calligraphic works can provide critical evidence for related
research.

Key words

Song Dynasty calligraphic works; historical research and
verification; bureaucratic system; dating; recipients

From Ornament to Aesthetic: The emergence
of grotesque visual strategies in the late
Renaissance

Wang Qiqi
Abstract

The term ‘grotesque’ originally referred to Roman decorative mural
discovered through archaeological excavation. Through the creative
adaptation by Renaissance artists, it gradually evolved from a
subsidiary ornamental element into an expressive artistic language,
profoundly influencing the visual strategies of late Renaissance
Mannerism. The evolutionary mechanism of this style reflects its
shift from marginal decoration to visually dominant art, and also
offers a theoretical reference for understanding the reinterpretation
of the grotesque in the contemporary cultural context.

Key words

late Renaissance; grotesque; decorative art; mannerism

Visual Compensation and Symbols of Power:

A study of Song-Yuan shanshui painting
elements and multicultural civilization in 14th-
century Persian Miniatures of the Great Mongol
Shahnameh

Cheng Yajuan

Abstract

Based on a case study of the miniatures in the Great Mongol
Shahnameh, this paper demonstrates the encounter between Song-
Yuan shanshui painting and multicultural civilization in the 14th
century. This period coincided with the dawn of the European
Renaissance. llkhanate artists sought to address the lack of
mid-ground and far-ground depth in European perspective by
incorporating Song-Yuan shanshui painting elements. Through

the mature spatial symbolism of Song-Yuan shanshui paintings,
they achieved “visual compensation,” using the “form of true
mountains” to compensate for the structural limitations of Gothic
planar narratives. This resulted in a distinct style of llkhanate
miniature painting, which was transformed into a symbol of power
and gained widespread cultural recognition.

Key words

Great Mongol Shahnameh; Song-Yuan shanshui painting; Miniature;
symbols of power

From Carrier and Medium to Service: A study
on artistic intervention in rural spaces with
reference to the evolution and development
of the British countryside

Zhang Bo, Bao Yuging, Qi Yao

Abstract

Under the impact of industrialization and urbanization in the late
19th century, the pathways of artistic intervention in the British
countryside dynamically evolved alongside policy adjustments

and socio-economic and cultural changes. Based on the “O-SSD”
speculative framework, this study systematically reviews its
historical trajectory and explores an evolutionary system
progressing from carrier, medium to service. Through the case
study of experimental creative practices at Charleston Farmhouse,
it constructed a core strategic framework encompassing dimensions
such as the topology and production of the city-art-countryside
relationship, the interactive boundaries between residents

and tourists in living and touring, and cultural genes-identity
retrospection. The study aims to provide cross-cultural experiential
references for contemporary rural revitalization in China.

Key words

artistic engagement; spatial strategy; British countryside

Local context or overseas experience: A study
on the translatable design mechanisms of
the architecture culture of overseas Chinese
(Philippine) villages in southern Fujian

Ding Fanzhuo, Li Chaoyang

Abstract

The transnational activities of modern overseas Chinese have
shaped their cultural identity and aesthetic perceptions, which

are reflected in their living spaces. This study focuses on Chinese
immigrants from Southern Fujian in the Philippines and adopts a
design anthropology perspective. Through a dynamic analytical
framework of “identity formation—spatial construction,” it traces the
diachronic transformation of their living environments to analyze the
“translational” design mechanisms through which their transnational
experiences are expressed in residential spaces. The study aims

to provide a new interpretive dimension for understanding the
transnational design practices of their living spaces.



Key words
overseas Chinese; overseas Chinese hometown; living space;
translation of architectural culture; design mechanism research

Boundary, Apparatus, Constructedness: On
the problem of the “large-scale scene” in
contemporary photography

Chen Guosen

Abstract

The issue of the "scene" in contemporary photography is not
primarily a matter of “theatricality,” as Michael Fried argues,
which reconstructs the relationship between the viewer and
the work. The revival of the “scene” form after the 1970s
brought an unprecedented awareness of the “boundary.”
However, this boundary is generated through the operation
of the “apparatus,” which reshapes the relationship between
the photograph and its referent. Through its high degree of
“constructedness,” it visually internalizes various material-
discursive practices and ultimately shapes the “scene” through
a constitutive exclusion.

Key words

scene; boundary; absorption; apparatus; indexicality

Giorgio Vasari's Project of “Deification”
LI Xiao, Su Rong

Abstract

In Lives of the Artists, Giorgio Vasari shaped the image of
the “divine artist”, exemplified by Michelangelo, through
rhetoric and art historical narrative. This title encompasses
moral, humanistic, and technical dimensions, with Vasari's
interactions with humanists like Pietro Aretino contributing
to the project of “deification”. The “divine artist” image is
not merely a personal evaluation, but a product of collective
knowledge, cultural politics, and official ideology, reflecting
the transformation of Renaissance art from manual craft into a
revered form of knowledge.

Key words

Giorgio Vasari; divine artist; Michelangelo

Fragmentation and Integration: The
inheritance and evolution of Large-Scale
Timber Construction Techniques from the
perspective of oral history of Ink Masters
of the Dong Minority

Chu Xingbiao, Yu Haoming, Liu Qingtao

Abstract

From the perspective of the inheritance and evolution of
Dong Large-Scale Timber Construction Techniques, this
study employs methods such as oral narration from ink
masters (Master Carpenters), thick description, and empirical
investigation to address three key issues: the reasons for the
esoteric nature of its inheritance, the forms of its fragmentation,
and its contemporary integration. The study argues that
traditional inheritance is esoteric, primarily because the
architectural system encompasses a mental calculation
system and ritualistic procedures. Fragmentation refers to the

diversified composite forms emerging as ink masters engage
with and participate in contemporary design practices. When
ink masters operate within a modern society context, the mode
of inheritance manifests as a integration with the times.

Key words

Ink masters; Oral history; Large-Scale Timber Construction
Techniques; Skill inheritance

The Historical Evolution of Chinese Elegant
Aesthetic Creation and the Construction of
Its Design Framework

Zhang Linghao, Wang Dan

Abstract

Elegant aesthetic creation constitues a vital component of
China’s outstanding traditional culture and a core concept in
life aesthetics. Historically shaped by the triad of “culture,
objects, and people,” it has shaped the philosophy and scope
of life-oriented creation. This aesthetic consciousness system
closely aligns with contemporary design theory and practice.
Therefore, grounded in the historical evolution of Chinese
elegant aesthetic creation, this study proposes a contemporary
integration from a design perspective through multidimensional
pathways including design aesthetic paradigms, humanistic

life philosophies, and digital interactive experiences. The aim

is to contribute to the construction of a Chinese-style design
language and the re-building of aesthetic and cultural identities.
Key words

elegant aesthetics; creation; historical evolution; design
framework; contemporary transformation

A Re-examination of the Donor Monk
Figures in the Bezeklik Caves: Using
Inscriptions from the Mogao Caves at
Dunhuang as Clues

[Japan] Koichi Tachido (Translated by Yan
Zhujun, Zhen Guangcheng)

Abstract

By interpreting the Brahm1 Sanskrit inscriptions accompanying
the donor monks in the main chamber of Mogao Cave 148 at
Dunhuang, this study identified their similarities to inscriptions
of monks depicted in Indian-style kasayas in Cave 20 of the
Bezeklik Caves. The analysis reveals that the monks depicted
in Mogao Cave 148 were granted golden seals by the Khagan
in Uighur Buddhism. Furthermore, the donor monks in both
Mogao Cave 148 and Bezeklik Cave 20 are shown with
decorated straps hanging over their right shoulders, which
correspond to the “purple robes” , a mark of high honor in
Chinese Buddhism.

Key words

Uighur Buddhism; Mogao Caves; Bezeklik Caves; donor monks;
Brahmt inscriptions



